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Interview by Yosuke Ishizuka
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vop Nerhol is a two-man team made up of designer Mr.
Yoshihisa Tanaka who is in charge of concept design and
sculptor Mr. Ryuta lida. | observe that the name Nerhol
also encompasses the roles of you both,“Neru” is the
sound for “practice” and also holds the meaning of “think”
while “Horu” is “to unearth” in Japanese, also meaning
“sculpture”, this is very interesting. Can you share with us
what this collaboration has brought about?

Nerhol We bring with us things from our respective speciali-
zations, coming up with and creating works together. After
inspirations come about after much communication, we
then bring these inspirations back to our own work. We
hope to eventually come up with a complete work, one that
shows no difference as to whether it had been done by one
of two people.

—— The most interesting thing about your works is
how two dimensional media can be used to create three
dimensional works. May | ask Mr. lida for the reason
behind the use of sculpture? What would be the difference
to you between two dimensional and three dimensional
media?

To speak the truth, I feel that there is nothing that can be
expressed only using two dimensions, just as there is nothing
that can only be expressed in three dimensions. Why do I
like three dimensions then? It is probably because I like the
feeling of creating art with my hands. At the final stage of
coming up with my works, I will always choose hand-making
and not other ways.

—— Can you tell us more about the portrait series?
About this series, we did it this way: we took continuous shots of
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a person for several minutes, producing hundreds of photographs,
then we stacked all of them together before lida directly worked
on sculpturing, finally completing a three dimensional work.

—— Why did you do this?

Think of it in the reverse, how was the “portrait” defined in
the past? It tended towards capturing a specific moment—
the one photographed seated over there waiting for the
shutter to be pressed at a particular moment, so that the
camera can capture that instant. However, in reality we have
endless facades, be it towards the outer world or inwards.
Thus we hope to use as lively a way as possible to present the
faces of the individual, forming his portrait. In this series, we
hope to find a new way of shooting portraits while bringing
anew perspective to image theory through this work.

—— Recently your series multiple-roadside tree was
exhibited at the 21st Century Museum of Contemporary
Art, Kanazawa in Japan. The subject has changed from
man to trees but the method of presentation was similar,
are there any differences between the two series?

This series revolves around roadside trees. These trees
growing by the road are for people’s viewing pleasure and
then they are usually chopped down because of urban
developmental needs or because of age. We should put it
this way, the lifespans of many trees are terminated before
their natural courses are up, right? We carefully dissected
chopped trees before photographing them as the subject
of this series. Trees exist in every corner but we seldom
examine the differences between trees consciously.

For this series, we made 50 different artworks based
on a single tree. Contemporary society tends to overlook
differences between individuals, so we are using this series
to criticize contemporary society. Although conflicts exist
within, such as why we present these trees that have been
used by mankind in 50 ways? This is open for discussion.
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—— People are usually requested to face the camera
in the same way, just as there are many instances where
people plant trees just so as to construct a similar scenery
everywhere, your works seem to be fighting against
contemporary society's problem of uniformity. Do your
works always start out with an intention to be critical?

You should say that we maintain a critical outlook on
society. Being critical does not always mean negating
something, but to conduct a fundamental study of
something.

—— As a creative unit, do you both share common ways
of thinking?

The standards we have for viewing things are close, but we
make judgements in totally different ways. In fact, filling in
the gaps between us forms a part of conceptualizing the work.

—— How do you both view photography?

In today’s society, can we imagine a state without
photography? I am afraid not. Any form of image has an
undeniable importance. We do not view photography in
a particularly different way from most people, there are
more similarities actually. However, when we talk about the
process of making works through photography, our attitudes
would be completely different. We do our utmost to push for
the sensory and body elements in photography in our bid to
present our artistic concepts.

—— What do you mean by the “bodily elements” in photo-
graphy?

Photography, like the body, can tell us things. This bod-
ily element is what prompted us to infuse sculpture in-
to photography. For instance, the attempt to sculpt
photographic works, is influenced by the way Ryuta lida
controls his body.

—— This bodily element seems to defy image consumerism
today. For portraits as well as trees, once viewed by man,
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seems doomed to be abandoned quickly. Especially in
this age of digital consumerism, have we gotten used to
forgetting right after viewing?

There is indeed such a sentiment, things produced by today’s
society are instantly forgotten once consumed, the same can
be said for photography. Can you say we have not noticed
it when we are creating our works. Maybe not. However by
making works and presenting them in society, it is a way to
defy the “vicious cycle of forgetting”.

—— So how would you envision the future of photography?
Is photography going the way of three dimensions?

We still don't know how photography can be made three
dimensional, but as we look back in history, it is not hard
to discover mankind'’s long-standing pursuit of “three
dimensional photography”. What is mankind's fundamental
desire of images? It is to preserve and own the current state
of what lies before us. But at this stage, we still don’t want
to discuss the future changes of photography. Of course, if
our works can impact people’s concept of photography or
images, it would be a really exciting thing! (0]
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