ARTIST INTERVIEW
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LEDARODT THWTOHSITHEN For want of a nail the shoe was lost.
TWTIBHVDT SEHIE LAy For want of a shoe the horse was |ost,
SEHSNLRNDT ZLHADOIAEN For want of a horse the rider was lost.
ZLAVRWDT £EHPVHTERD For want of a rider the battle was lost.
EEPUSBOOT B5Z< 304 For want of a battle the kingdom was fost,

TATROSEADL DD And all for the want of a horseshoe nail.
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Nerhol is an artist duo formed in 2007 by Yoshihisa Tanaka, who “develops (neru in Japanese)” an idea, and
Ryuta lida, who “carves (horu in Japanese)’ the idea. Using photographs, they create series of sculptural work
s through multi-layered and complicated process. As the work For want of a nail derived from residency in Be
ppu, they showcased sculptural pieces, which visualized forms of the culture cultivated within hot spring and n
atural environment, at multiple venues: Aoisou, the base for the residency program; Beppu Park; and a store’s
wall. This work, whose title quotes that of a poem about causation from Mother Goose, turns to its final form
when it’s installed within a certain space in a certain location. We spoke with the two about this new attempt
as the duo who pursues their photographic practice using physicality and organic nature, along with their late

st attempts.



Interview with Nerhol

Q. Could you tell us the concept behind the work For want of a nail that you applied for this prize with? Wh

at made you create this work?

This project started as we were invited to the residency program (KASHIMA2018 BEPPU ARTIST IN RESIDE
NCE) in Beppu, Oita Prefecture in summer 2018.

We have created works with interest in a potential discovery of a dynamic perspective through looking at the
world from a micro aspect, and that of unexpected connections or contexts through reviewing the world from
a macro aspect. While keeping our perspective as broad as possible, we have conducted attempts to magnify
charms in the details and present historical links including not only history formed by humans but also creatur
es and artifacts as humankind’s accompanyers, accidents caused by encounters with them, and scientific phen

omenon, in a way different than stereotyped historical interpretation.

In the process of researching the history of Beppu on the occasion of this residency program, we learned the
fact that the massive current of history had affected and transformed Beppu as a whole in terms of the natur
al resource of hot spring, citizens striving to revitalize the town utilizing the resource, and the town’s prosperit
y and decay. What we encountered during the residency was the poem For want of a nail from Mother Goos
e. Learning the poem describing this world flooded with large-scale circulation of energy and connections amo
ng minute matters in a similar scale, we found its title exactly representing Beppu, and named the work after

this poem.

Q. What is the multi-layered and complicated process to create your works?

Although we won'’t go into detail on how they are produced here, what we can tell is that we discuss concept
s and themes thoroughly before we start creating it. In the production process, we guide each piece to form
one work as a whole while discussing which part of the image on the print to be left, and how to show the t

exture of paper.

Q. What lead you two with different professions to work together as the unit Nerhol?

Although a chance meeting had us get into this, the difference in our background is an important element for
our practice. We started working as a duo thinking we may be able to create something interesting through di

alogues and sharing each other’s languages that we didn’'t understand.

Q. Considering your early portrait works, the subjects of your works has shifted to what seemingly doesn’t mo
ve, what slowly moves, or organic substances. Has there been any change in your way of thinking or underst

anding of the concept of time?

We still make portraits. We are working to reveal multilayers of organic substances as the fundamental concep

t of our practice. We always learn something new ourselves when creating a work.



Q. The cutting in your works has become more complicated itself. Comparing to the earlier three-dimensional
works turned from photographs, the newer works seem to have more elements as an installation work. Could

you tell us about the change in your way of thinking in detail?

As our attempt in recent years, we have combined works with varied motifs when presenting an exhibition rat
her than showcasing them as pieces from one series. Presenting completely different motifs under a consisten

t concept requires showing them as an installation work.

We take different sculptural approaches in terms of how we make each of the works. These approaches let u
s create wider variety of figures with an image than our previous techniques in which the work was carved by
cutting one layer at a time. Besides, they make more matters that we need to care about when creating a w

ork, which we find them interesting ourselves.

Q. Do you think your nationality or the country you were born becomes your identity when it comes to creatin
g a work? Do you have any experience that you recognized the uniqueness of your country when going abro

ad?

An identity can be an important element. Tanaka was born and raised in Japan as half South Korean and hal
f Japanese. Within the residency program we participated in at Youngeun Museum of Contemporary Art in So
uth Korea in 2017, we visited House of Sharing in its neighborhood and created a work based on the theme
of the comfort women. As the first Japanese artists that took part in this program, we considered it was mean
ingful that we did this. We received many favorable comments from the locals too. That being said, we advoc
ate that a nationality isn’t a significant matter in a positive sense. What's more important than a nationality is

the forms of history that each person has gone through; this idea also leads to the concept of our works.
Q. Today, photography as a medium continues to undergo drastic changes. What is the reason behind choosi
ng photography as your primary medium? Also, what are your thoughts on the potential of the photographic m

edium?

We consider photography and video are crucial elements and highly likely to be continuously utilized for artwo

rks in varied ways.

Q. Please tell us about your upcoming projects (including works you are currently creating and future plans).

We will participate in the group exhibition New Photographic Objects at the Museum of Modern Art, Saitama s

tarting from June 2nd to Sptember 6th, and showcase works including a number of new pieces.
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