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HaRaKiE
Water container, decorated with spots
2009
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Tea caddy, lazuline glaze
2010
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NIISATO Akio

Niisato Akio began making ceramics as a member of a student circle, the Art Research Group, at Waseda University
Enthralled by the process, he left Waseda, where he had been enrolled in the philosophy department, to study ceramics
seriously at the Tajimi City Pottery Design and Technical Center.

The works in Niisato's Luminous Vessel series are so delicate that light shines through their porcelain walls as wel
through the translucent glaze that has pooled in the many small holes with which he had pierced them. This highly acclaim
group of white porcelain works has won, in the past few years, awards that include the Paramita Museum Ceramic Competit
Grand Prize and the Kikuchi Biennale Incentive Prize. Niisato is committed to forming his work on the wheel, observing that “T
wheel makes it easy to create forms as | imagine them,” so that works with precise motifs have crisp forms and softer form
are matched with motifs with gentle, mellow curves. The wheel is fundamental for his clean forms, for a sense of the spe
with which he raises the clay on the wheel, and for the concentric circles underlying the spirals and intersecting lines on wh
his points of light intersect.

Thin, light, perhaps too fragile to be used, these white porcelains maintain a perilous balance. In this exhibition, however
Niisato is also showing a plump black pottery tea bowl that seems to contradict that image of his work. At first glance, the
contrast is dramatic, but this too is an intellectual piece from which kiln transformations, traces of the potter’s hand, and other
fortuitous elements have been rigorously excluded:; it is unmistakably Niisato’s work.

“Try as you will, you never quite get there. That | find fascinating,” Niisato has said of ceramics. What sort of vessel will he
create next? We look forward to how he will answer that question. (HR)
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Ryuko Hieda, [About The Tea Ceremony -A Viewpoint on Contemporary Kégei (Studio Crafts)J

exhibition catalogue, The National Museum of Modern Art, Tokyo, 2010, pp. 74-78, p. 174, p. 195



