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Introduction Yozo Hamaguchi, one of the leading copperplate printmakers of the 20th century, employed color mezzotint techniques to produce unique works
featuring motifs such as cherries and yarn. With their subjects bathed in light and standing out against dark backgrounds,
his still lifes look fresh even today, halfa century after they were created.
Based around these copperplate prints by Hamaguchi, this exhibition brings together a variety of works with everyday objects as their subject matter
that satisly viewers emotionally by connecting with their imagination and memories.
Born in Argentina and living in ltaly, Carolina Raquel Antich depicts pre-adolescent-like boys and girls with a light touch and cranslucent colors.
In recent years her works have appeared in cover designs for the Italian editions of books by Banana Yoshimoto.
Sculptor Fuyuki Machuara carves and paints fragments of the everyday from single blocks of wood, skillfully recreating everything down o the texture and
antiquated feeling of iron and tiles. At this exhibition, while acknowledging the appeal of its realism, we shine a light on other aspects of Machara's work
such as its carefree humor and appearance and nostalgic evocation of the passage of time.
Throughout his career, Kisho Mwkaiyama has deale wich the abstract expression of light. He represents light from afar by applying colors in layers and enveloping them in wax.
Those in the presence of these works are given a sense that light is filrering our from the picture planes and enveloping them.
The three contemporary artists were also asked to produce new works in line with a common theme.

We hope you will take the time to view all of the works, which seem to whisper softly to a part of our heart that has remained trapped deep inside a drawer somewhere.

Musée Hamaguchi Yozo : Yamasa Collection

Acknowledgements  Shigeki Ichimura, YKG / Yutaka Kikutake Gallery * Yutaka Kikutake, Art-U room * Kiyoyuki Sawai




6-6-9 2F Roppongi, Minato—ku, Tokyo 106-0032, Japan
Tel: +81 (0)3 6447 0500 Mail: info@ykggallery. com
www. ykggal lery. com

Y KG e

shohiw | ozt

T2 PWAW= - Y=Fa1v7va 20 2018 FEHROMEREL LCHMEINS [Enochiwv, | ik, @
5 PRI 4= TG ER U 7 SO ¢ - BECTRB = (1909-2000) DA BRIz o2 3 AL LT, BIIL
BRAERPMAG DS CRETIRERTH S, M. [BEOW~TLIH= - AT - BHER -
LB~ (20134F, NN : WARREED) . [HOMER T—0O6E Ar RO, S HH,
Nerhol, KF#5-Lik] (20174¢. WM : FWIMh—) L= AROBEORELMINTVE, »OT
. BEE L SR OB R LRI T2 xR T, RO e Wby, HEITL
T 2 IERPRN 2 R~ LIEWMPIETZON LV, BOBSE LG BAOER PV,
varll, F4FMORKLLHIET 62w BWOBZLoT, DI LBEQREOOMES 2R
TLRALZYIOCRAT MBI kL Lz, FRLRMELFATRRIL LoTu oI
Zwo #lo vy [HIBY LTRSS ORMR WA LR, HPFRLOBRESTLbRTHS
DYREUMBMCHo, ZHHLLIARRIZ. Hal)—F - Frn - FvFaoF, FELB. ML
RLBOB=0 4 AORELLLTHBI SR, FHMMPHLE LTS,

ST.IERGhLw | LIVALEDIL£4 vt Bbhasblhky, bLblooRESM. (i
WOREH| [R&O&RH] #7—=ic. MEAERLEDTRAMOBMEL TR LEL, Mol
LEboThh, BMOREE T [AbLvR] »EELLTHTORTYR, The, [Enb
] LRELIIOREETCHS,

W(orOMEAHS,

R AmY—F - Frv e TUTaeFOMERD. BTG L B bW VEIREeELEF4—T L
LTwall, RAPKECLSLBTOL 2z LIELIZIEohA LR 801, 20MSEDH
LB OO TLE 5z, 23S (DU LIRETBRTRRT L0 RM AN
Teadilbitl, #ATBL, HFRIFEICRMADEBORIEIH2b DR TAH L) ik
BH5, Hff EHEAE) CAFLOBHI MOV (ObDENT. bILBZOALLD [K
YRR 02277 —LBRLI(L201. EhWwiTHE, HELABOMRRMBI L5y
BEILL (i) R L2WAMERTHY . 2086 ETGO2I: [BOHY] LvigdEc
bitana, BHEY. 24vLnig, @mBE. Wit RO, Mkloeri—7iL, ToMsd
SRUBHD U LB IUKBROUDTRILS . RLTHYSHE T Vb LRE G, Lol
ENLHHEDOFIz Lo THERLLTHETHI AN LS, bRLEbORBOMEZEC L 51z LTH
FIgeeR+. TEIRRIEC DI ) €74 —7OMM 27505, 72k 21 (Bifi =) s—ROOLD VY7
AD74 ==z FTREVEIEZ, TPRTLERNO (54 CrEvAEERECHS, Wil
MR, HOMEAAEHORBO— oL 3h MK OHEILTHIL, HEL R LK
KWOBUDBABRL LoT. ) 2ET4 =70 LR 20M 6B 3 T LTHELTV 5,
Fifeo, BFRpA VALV —vav b i Tos L Bbh s s i fER {Marugalate intro}

AN PR ORI SA A - BRI 35 R)

3, RO L BRSO BRI QM (S AR ER TR AV, TOED, Er BRI
bELLTVE2DL) LRI, BETIME Lo TR U BHP R, AL GREFINLT
HMOCHOM 720580 L RO B2 {EMIz BoR 322, 2LT. ROBSOMKEL 37, =
TA—TRIIPOUFETHI UL b, BROKBIIC2ihHEG, SCOAFPHR, %) O 5
BEIKINLET 4 — 7 DIHED A VD GIA A= T3 b DD, WENLAF LSz L 63, i
D THLZLLDR, LALFPANHERETEILbDE LV, [ERBBHLTTE30 220
TRWLZOIES L L] [TEdbra]l ECIFOHIEE, BRERLAL. i3 pbios,
ERIZYTOATT] (9 LEL BOB=FRY) BRER. 20024108) LEfFIzoW T~
Twd, A/FY EOHIL>THMD O RHT 20Dz LTHL Easa e, HzEODLkd
TUB SN RO E LTRI V.

W76 XS L G Lvas, IROERD . ZOMEFIERLNLGLIZd EETFOLTLS LFELT
VAIbYTREY, MRS TIADNEPOLoDBBROILIVLLTHLLLEOREORMR
EE2L6%w, THoerbIZ, [Bhohkuv.] ERAZHVIL. [Ehohiv] LHET20
THES . BRI TEINIREC ST, BREWOI VI LS TEL VD, [HLlzizloT,
BhohLvboRLizr], ARBERFEODLLASEFETIMusIs. BRETherbLA
Lol AThapblhkul, BETHa2b LA L, BEESIL. FESEZIZADILD (5F—
»haveZt) PEAT, ThERLEMAOEOD T F4=—Fhkizdifih sl bosh s, 50
ThlL (2h) BZOLIRUDT. FNHHEPL>THOUIRDOUCLDTHELHEZLdDHS,
EITHRYNME, RPN LCITIBI. R LOMUP VML TEREHL5 (Br3) 11D
BB LoTLE). Lo LRI, REASL I Besy ML) LRISORBEL b0+
O, RECHROZANIILT, LIbYEI v R ROt bl LIz,
SILEF LB - FROREI S ROBELRIEL TV, Thbb, ARTR7—22515
SELTABDMERLMTTEDOTIRLS . DATTRA»FVRIIAG, ohd )20
E kR EIRAL, TR LIS LR 1R bnd ) I T RIS LIIL LV,
2505, MR 52 UBIR PR, HORZORI Lo TRO LA I D DL I T Mz ko
T. 2 DRI L 226 LR ERLLTOLODOK S LBEER L LB L2 TaLvd, Wi,
MBIz LAz, BESIFHESHOATLO [EOVALD] DLILLDLLLT.,
HELULY OV EEDEDORBREMFE LRSI LR O hvdl, ZARILEDILIELTHS,
[Enohiv] B, LEOBEL, fFhizloTREADCOILL, L LEORioFEsys. 8
ELTRERFR I ATOPMSTLOLOOHMBBRL Lo T, DU BILEKBRP LI 6T 200
Laniinle, REIREILT, ROBZ2EIUDLTZINOMEKOMELD LI LOMI-, Hil
CHESEINIRAL LI LELD G- TS,



Unforgettableness

“Unforgettableness” Musée Hamaguchi Yozo : Yamasa Collection’s Spring 2018 exhibition, seeks to link
the work of Yozo Hamaguchi (1909-2000), a Japanese copperplate printmaker who was active on the
international stage, to the present age by displaying it alongside a selection of works by contemporary
artists. Two exhibitions with similar aims have been held previously: “The Forbidden Lake - Yozo
Hamaguchi, Akiko Ikeuchi, Naoyo Fukuda, Saori Miyake" (2013, Advisor : Mutsuo Takahashi), and
“Summer Exhibiti Light-years Tunnel - Yozo Hamaguchi, Tsunao Okumura, Nerhol,
Nanae Mitobe” (2017, Advisor : Shinichi Fukuoka). In the past, the museum held a series of exhibitions
introducing the work of contemporary copperplate printmakers alongside work by Hamaguchi, but in

recent years it has broadened its scope by inviting artists whose work resonates with Hamaguchi’s to take
part. For the Musée Hamaguchi Yozo : Yamasa Collection, which is largely made up of works by Yozo
Hamaguchi and stages four exhibitions annually, such shows are both an opportunity to introduce
Hamaguchi’s work by means of a fresh approach and an opportunity to attract new visitors. Another
important feature of these exhibitions is that experts from outside the museum are invited to take part as
“advisors” and write poetry or essays. This, the third such exhibition, includes work by Carolina Raquel
Antich, Fuyuki Maehara, Kisho Mwkai and Yozo H.
Some may regard “Unforgettableness” as a peculiar title. In fact, this exhibition was originally proposed by

hi, with myselfacting as the advisor.

Ms. Tomiko Mabuchi from the museum along with the contributing artists and planned by the museum
on the themes of “a place where memories belong” and “a space for imagination,” with “Nameless Scenes”
given as the provisional title in che initial proposal. The title “Unforgettableness” was my suggestion.
There were several reasons for this.

Firstly, Carolina Raquel Antich's works have as their principle motifs boys and girls who look to be around
the age of puberty. Often depicted alone surrounded by generous amounts of blank space, these figures
appear to harbor the complicated emotions typical of this stage of life, giving expression, it would seem, to
something many people experience as they grow up. Looking at the actual works, the sensation is as if they
are embracing that which lies ac the heart of such personal memories. Because of this I am inclined to
interpret the minerals depicted behind the figures in Antich’s new work, The Minerals Cabinet, as
metaphors for these figures “precious memories.” Fuyuki Maehara's works are sculptures carved (mainly)
out of single blocks of wood with color added using oil paints. They are sometimes described as displaying
“transcendent technique” on account of their elaborate craftsmanship. Viewed in the company of other,
grander scenes comprising a variety of elements, the driftage, tiles, soap, wind-up keys, canvases, pottery
shards, persimmons and other objects that serve as his motifs by no means stand out. However, when these
objects are selected individually and transformed into artworks by Maehara, they leave a strong
impression, as if pricking the corners of our memory. And though Machara studies his morifs before
starting on a work, the fact that his sculptures are not necessarily “realistic portrayals” of actual objects
(for example, Canvas 3 does not conform to a regular canvas format) is extremely important. Kisho

Muwkaiyama spent his childhood in Koyasan in norchern Wakayama Prefecture, regarded as a sacred place
1dhi

art became

in esoteric Buddhism, and this tranquil envi and the appreciation of B
formative experiences that led him to concern himself with “light,” a consistent motif in his work since the
beginning of his career. His new work, Marugalate intro, featuring a circle painted with a single stroke
that seems to have been inspired by a mandala, appears to strongly reflect various sights and experiences
that have been brewing in the artist’s mind. In addition, the works in which light seems to form multiple
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Satoshi Koganezawa (ART MUSEUM & LIBRARY, Ota)

layers take on a different appearance depending on the angle from which they are viewed, symbolically
reminding viewers of scenes from the distant past that are vague yet fixed in their memories. Likewise,
while the motifs in Yozo Hamaguchi’s copperplate engravings may be modest, the viewing experience is
truly powerful. One can form images of the actual motifs, which include cherries, watermelons and
Parisian scenes, from the titles, but Hamaguchi did not necessarily observe his subjects directly, sometimes
even turning objects he thought up in his own mind or shapes that suddenly occurred to him into pictures.
Referring to his own works, Hamaguchi has commented, “Artworks are not things that are created
intentionally,” “The important thing is probably the light,” and, “The expression ‘to understand a picture’
is wrong. As with relations between the sexes, it is sufficient to know whether you like something or not.”
[Pari to watashi: Hamaguchi Yozo chojutsushu (Paris and me: the collected writings of Yozo
Hamaguchi), Reifu shobo, October 2002]. I like to view the entities that appear to be emitting light from
the darkness as a result of the mezzotint technique as formed objects based on memories filtered inside
Hamaguchi himself

I should make it clear that none of the artists have asserted chat their works relate to anything
unforgettable. This is nothing but my own interpretation having seen the works of the four artists together
in the same exhibition. It is precisely because of this that I added the “ness” to the title. Instead of
declaring that the contents are “unforgettable,” I hope that the “space” formed by adding the suffix
prompts people’s imagination. “For you, what is something unforgeteable?” This is what this exhibition is
asking you, the viewer, in a quiet voice. It may be a scene, it may be a person, or it may be a feeling.
Sometimes an artwork transcends whatever it is (a theme, a concept, etc.) the artist put into it and touches
something extremely private inside the individual viewing it. And at that moment we understand for the
first time that the artwork concerned is something very precious to us. If this were not so, then the act of
viewing an artwork would be nothing but the solving of a riddle by thinking about the correct answer
(replying to) a question posed by the artist. But art appreciation triggers the expression of emotion, an
experience sometimes so intense that the viewer trembles unexpectedly. Such is the case with Hamaguchi
as well as the other artists invited to take part in this exhibition, I think.

These thoughts also had a strong influence on the venue configuration and arrangement of the artworks.
Rather than dividing the venue into booths and displaying the four artists’ works separately, we tried as
much as possible to mix the works together and create links among them. In order that speaking in derail
about this does not turn into “the solving of a riddle,” I will refrain from saying too much here. However,
because the space has been tailored in such a way that a loose connection is formed among the works and
that the light from each shines on the others, I hope that we have come up with an exhibition in which the
individual works both work on their own and together form a large, unified scene as an exhibition. I have
used the term “scene,” but my hope is that this exhibition will turn into something akin to “a vessel for the
memories” of as many people as possible, and that it will connect the individual life experiences and
relationships of cach and every one of us.

“Unforgectableness” is just a word. As far as the artworks are concerned it appeared out of nowhere.
However, I would be delighted if this mere word turned into an auxiliary line, albeit a thin one, to aid in
the viewing of this exhibition, providing you, the viewer, with an enriching experience. It is my fervent
desire that this exhibition encourages the emergence of new relationships between you and the works not
only of Yozo Hamaguchi but of all four artists.
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1) Luminous-BG 2010 #. &

2) Luminous-Y 2010 #. /&A%, ¥»2 2/ Waxon paper, watercolor, wooden board  38.0%45.5%2.5¢m

3) Luminous-OY 2010 #E. AE, 222/ Waxon paper, watercolor, wooden board  38.0%45.5%2.5cm

4) Luminous-R 2010 #, 7k
5) Marugalatcintro 2018 77 Y. ¥ x$2 / Acrylic on canvas 53.0%53.0%2.0cm

6) Vendarta 11 - KE / Acrylic on canvas  10.5%10.5%4.0cm

PYTG 2017 7Z7Yn, Fxvsiz

52 2 / Wax on paper, watcrcolor, wooden board  38.0x45.5%2.5cm

. V22 %/ Wax on paper, watcrcolor, wooden board  38.0X45.5%2.5cm
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Kisho MWKAIYAMA

1968  Bornin Osaka, Japan

Selected Solo Exhibitions

1998 “Cool Touch — CRITERIUM 35" Contemporary Art Center, ATM, Ibaraki
2011 “Moonveda” Taguchi Fine Art, Tokyo

2016 “Luminous / Lunar” Yutaka Kikutake Gallery, Tokyo

2017 “Veda / Vendarta” Yutaka Kikutake Gallery, Tokyo

Selected Group Exhibitions
2001 “Extending the Boundaries of Painting — Exploration of Color” Sakura City Museum of Art, Chiba
2003 “B.L.H. Origin of Maruyulate — FIH Festival 2003" FIH Inscl Hombroich Foundation, Neuss

2005 “Elegance of Silence — Contemporary Arc From East Asia” Mori Art Museum, Tokyo

2007 *“The Missing Peace” Rubin Muscum of Art, New York / Yerba Buena Center for the Arts, San Francisca
2016 *The Universe And Art" Mori Art Muscum, Tokyo

2017 “The Universe And Are” ArtScience Museum, Singapore

Publication
2004 FKISHO MUKAIYAMA 1993-2004] KISHO MUKAIYAMA STUDIO
Fumio Nanjo “Materialization of Light : The Art of Kisho Mukaiyama®
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Yozo HAMAGUCHI
1909 Born in Wakayama, Japan.
1930 Withdrew from Tokyo University of the Arts and moved to France.
1939 Returned to Japan upon the outbreak of WWIL
1951 First solo exhibition of copperplate prints, Form Gallery, Ginza, Tokyo.
1953 Returned to France, residing in Paris.
1957 Received the National Muscum of Modern Art Award ac the st Tokyo Print Biennale and
Grand Priz ac the 4th Sao Paulo International Biennale, Brazil.
1958 Solo exhibition, Berggruen Gallery, Paris.
1960 Participated in the 30th Venice Biennale.
1977 Awarded the Sarajevo Fine Art Academy award at the 12th International Biennial of Graphic Art, Ljubljana.
1981 Moved to San Francisco.
1983 Hamaguchi : The Master of Mezzotint, Vorpal Gallery, New York City and San Francisco.
Received Key to the City of San Francisco.
1984 Cherries and Blue Bowl used on commemorative posters for the XIV Winter Olympics in Sarajevo.
1990 Yozo Hamaguchi: The Master of Print Art, Tokyo Metropolitan Teien Arc Museum.
Yozo Hi hi: The Master of int, Fukuoka Art Muscum and five other museums in Japan (-91).
2000 Passcd away.
2002 Printmaker of 20th Century: Yozo HAMAGUCHI, The National Museum of Art, Osaka and four other museums (~03).
2009 Yozo Hamaguchi 100th anniversary international print competition and exhibition held at

Museé Hamaguchi Yozo : Yamasa Collection.
Solo exhibitions held at the Museum of Modern Art, Wakayama and four other museums.

22

[UNFORGETTABLENESS- Yozo Hamaguchi, Carolina Raquel Antich, Fuyuki Maehara, Kisho Mwkaiyama-J] exhibition

catalogue, Musse Hamaguchi Yozo : Yamasa Collection Spring Exhibition 2018, January, 2018, pp.2-5, pp.10-13, p.22



