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Pulsation of Creation Kenshiro Takami (art critic)

“MUVOON,” “NAPITAL,” “PANOFU"—a succession of strange words. There is yet another
succession of strange words—"“PAHHEL,” “SUNOOF;" “NUMOLF.” What are these words? In
actuality, they are not words spoken in some distant country; they were coined, or “unearthed,” by
Kisho Mukaiyama, an artist in the formative art genre.

I use the expression “unearthed” to convey a subtle nuance: the absence of artificiality. The
strange words occurred to the artist when he was awakening, when his consciousness was still
unencumbered by conscious thoughts. The words are fresh because of the total lack of artificiality
in their genesis. However, it would be impossible to intellectually analyze their freshness. Never
mind; the world is fascinating just because it overflows with things which defy analysis.

Mukaiyama’s “sleeping series” includes works entitled “MUVOON,” “NAPITAL,” and
“PANOFU.” Like their titles, these works are characterized by their lack of artificiality. The artist
first prepares a rough mold into which concrete is poured. Then he waits until the concrete hardens.
This is the essential, the most significant part of his work, this witnessing of the creation of things;
in quietude he listens to the pulsations of creation inaudible to ordinary ears.

His recent series is also something that was “unearthed.” As objects, they are fascinating enough
just because of his innovative choice of materials. However, it seems that the artist aims further. His
works are intended to introduce viewers to a special state of consciousness, and thus actually trans-
port them to a correspondingly special state of consciousness.
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XBISEHE—F (1992)
a bone float on the heavens
concrete, water color, 30X270%21cm

4 -
X7 no.9 (1991)

UNUF no.9

wax, wool, 150%150%6cm

7

INJ 7 (BRY) (1992)

PANOFU (sleeping)

concrete, water color, 121X140X11cm

2 —

BB no.19 (1992)

bone weathering no.19
concrete, water color, 140X20x6cm

5 . .
2X7 no.10 (1991)
UNUF no.10

wax, wool, 150%150%6cm

8 —

FES—IL(RY) 1992)

NAPITAL (sleeping)

concrete, water color, 300X20X10cm

6-6-9 2F Roppongi, Minato—ku, Tokyo 106-0032, Japan
Tel: +81 (0)3 6447 0500 Mail: info@ykggallery.com
www. ykggal lery. com

3 -
BE no.6—no.18 (1991)

bone weathering no.6—no.18
concrete, water color, 140X20X6cm

b— —
X447 no.l no.2 (1991)
NUIF no.l no.2

wax, wool, 200X30%12cm

9
KZE (1990)

the heavens mind
concrete, water color, 180X440x44cm

photo by Yasuyuki Hamaguchi
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Quietly dry and faintly cold to the touch——such subtle charms of
concrete harmonize well with my body now.

I cannot become enthusiastic about my own consciousness. It is
physical constitution that counts. I feel that a subtle psychological
condition is necessary to extract one’s physical constitution in a pure
and even state and turn it into a work of art. Once this condition is
achieved, I set up a working environment in which I can become absent-
minded. Then, [ make a mold and seal up my unconsciousness in it. An
expression poured into the mold should not be attractive merely
because of the use of color and the quality of material; my hope is that
it begins to breathe: faintly, yet precisely.

The longing for eternal sleep that comes after the weakening of
consciousness is the driving force of my imagination. Yet one should

not forget that one is not allowed to continue to sleep, if the concept of
Winter 1993

“eternity” is a mere illusion or fantasy.
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Kisho Mukaiyama

1968 Born in Osaka
Sep.1990  Nagatani
Dec.1990  Nagatani Gallery (Ginza, Tokyo)
Jul.1991  Aoyama Gallery (Ikebukuro, Tokyo)
Jun.1992  Gallery Kobayashi(Ginza, Tokyo)
Nov.1992 Gallery Akiyama(Nihonbashi, Tokyo)
Jan.1994  Gallery La Fenice (Shinsaibashi, Osaka)

allery (Ginza, Tokyo)
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Kisho Mwkaiyama, Solo Show at LA FENICE, 17 Jan — 4 Feb, 1994



