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N&A Art SITE is pleased to present a solo exhibition featuring new works by the artist Kisho Mwkaiyama, an old acquaintance of mine.

Mwkaiyama and myself have crossed paths many times over the years. One can well make the generalization that light has always been the main subject of his work. His
starting point 30 years ago was a piece made with a thick layer of beeswax, which emitted a strong smell and gave off a highly material impression, yet was translucent and
full of light. This wax demonstrated subtle changes of appearance in response to the changing of the seasons and the passage of time. Over his subsequent career, the artist

has expanded his range of materials and technigues. His use of color has also evolved in diverse ways, with a tendency toward lighter, more vivid shades.

But even as Mwkaiyama'’s work has changed, the profound spiritual dimension and insight underlying it remains constant. These aspects derive from the artist having a deep
personal connection with esoteric Shingon Buddhism and Mt. Koya, the headquarters of that school. Most of his works take squares or circles as their motif. From the
perspective of contemporary art this looks like the result of minimalist reductionism, but it can also be interpreted as the adaption of a mandala motif. In esoteric thought, the
universe is the whole of creation, and one does not have to bring up metaverse concepts to understand the cosmos as a structure of parallel worlds that have always been

embedded within each other. What its symbolism uses simple forms to represent is deeper and more fundamental than that which can be seen.

“Marsmoonveeda,” the title of this exhibition, is a term coined by the artist to describe an esoteric view of the universe. And as is evident from the second part of the word,
the moon plays an important role in the exhibition. That seems to explain why many of the works on display are round. On the other hand, the many squares around these
circles are mandalas representing the surrounding universe. A few of the pieces include ellipses, which the artist mentions in his exhibition statement, “Tsukitotoki” (“Moon
Veneration”). “Toward the end of summer, the gaze of my eyes filled with moisture. The full moon | looked upon turned into an ellipse.” In the writings of Kukai, the founder
of Shingon, when the round moon turns oval, the world is suffused with light. During a visit to Mt. Koya, | learned about Gachirinkan or “full moon meditation,” an esoteric
practice in which the moon is connected to enlightenment. The round works | saw Mwkaiyama exhibit at Kurenboh, a unique gallery in Kuramae, featured light purple discs
on a white background, as if floating in space. And at Jorakuji Temple in Hayama, his ultimate enso (circular forms) combined with the temple’s images of Buddha to express

enlightenment beyond the confines of time.

This exhibition features 24 works, including wax pieces, canvases, and drawings. | hope you will appreciate how their pure colors and pale light provide a visual representation

of Mwkaiyama'’s new endeavors and express his deep spirituality.



Statements: Moon Veneration

Toward the end of summer, the gaze of my eyes filled with moisture.
The full moon | looked upon turned into an ellipse.
The moonlight has been eternal and precious, gently illuminating this world.

The light also dwells in the graceful ancient culture of Japan's long-established Heian period (794-1192), when people recite poems about the
moon with reverence and awe to the gods and Buddha.
The endless images of "esoteric cosmology" as well, seem to nurture a rounded mind with less vertical or horizontal deviations, like a circle or

an oval.

This time, the exhibition will feature about 24 works including 8 new canvases, 8 new drawings and some wax works with newly
added traditional colors and of that light | attempt to float in the space of N&A.

While new art is supposed to stand after the ancient culture, long continuation of production cannot be possible by the skills and passion of
the artist alone.

The "deepest expression of appreciation to all eight directions, transcending time and space," is the path of pilgrimage, and beauty lies at
the edge of the mountain pass at night. The deeper the darkness, the greater the veneration to the moonlight.

Kisho Mwkaiyama



