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Authority of the Image

Erika Kobayashi

War and radioactivity are subjects occupying a
privileged position in the work of Kobayashi, who
is also active as a novelist and comic artist, and for
whom language is a primary means of expression.
Whether in a work of visual art or a book such as a
novel or a comic, she represents events she has never
personally experienced, such as war, or materials or
forces that imperceptible to human beings such as
radioactivity. Wich regard to this last, humans can
now perceive radioactivity only by quantifying it
using a Geiger counter or other equipment.
Kobayashi’s approaches to such subjects not direct-
ly visible to the eye results in highly diverse forms
of expression, and multiple aspects of the same
subject appear in multiple works.

After aerial bombardment of Afghanistan
began following the September 11, 2001 terrorist
attacks in the US, Kobayashi launched a project in
which she stayed ac friends’ homes on the days air
scrikes occurred from October 2001 to February
2002, and documented details of daily life along
with the locations of bombings and the numbers of
deaths. She compiled a record of the project, which
ended up continuing for 134 days, in See Yo on the
Bombing Day (Magazine House, 2002). This approach
can be described as Art Activism, and See You on the
Bombing Day is one of the earliest manifestations of
Kobayashi's interest in war. In Kobayashi's work,
this mode of activity and mechod of documentation
represent deviations from standard methods of
producing literacure such as novels and comics.

The Fukushima Daiichi nuclear disaster caused
by the Great East Japan Earthquake and tsunami of
March 2011 further heightened Kobayashi's interest
in radioactivicy. Her novel Breakfast with Madame
Curie(Shucisha, 2014), inspired by this event, is one of
her masterworks. Another of her notable activities
dealing wich the subject of radioactivity is “Project
Undark,” launched in 2012 wich the singer Phew.
Kobayashi participated in “Project Undark” in
various ways, including reading her writing aloud,
and the same year released the album RADIUM
GIRLS 2011 with music by German electronic
music pioneer Dieter Moebius (1944 —2015).



The comic series Children of Light: Luminous (Lictle
More, 2013, 2016, 2019) tells the story of a boy named
Hikari who was born in 2011, the year of the Great
East Japan Earthquake and Fukushima Daiichi
nuclear disascer. The name Hikari (“light”) implies
hope for a bright future, as well as che light
produced by the nuclear fission of atoms. Hikari
travels between Japan and Europe, journeying
across time and space by encountering seminal
events in the history of science related to radioactiv-
ity and talking with the people involved. Hikari's
adventure progresses in tandem wich che history of
radioactivity, and episodes from the history of licer-
ature and art are incorporated, including the fact
thac Adolf Hitler (1889 —1945) was an aspiring artist
and once studied alongside the Austrian philoso-
pher Ludwig Wittgenstein (1889 —1951).

In Children of Light: Luminous the scientific
history of radicacrivicy branches in various direc-
tions, and Kobayashi has focused on events identi-
fiable as nexuses of the branching history as the
subject of her work. For example, her sculpcure
Dollar (2017 |cac. no.3-04), feacured in chis exhibi-
tion, is made of uranium glass, which emits fluores-
cent green light. The ecymological origin of the US
dollar is said to be the Joachimsthaler, a silver coin
minted in che carly 16th century in Joachimsthal
(now Jachymov), a city in Bohemia (now the Czech
Republic). Later uraninite ore was also mined in this
area, but mysterious diseases affected workers who
handled chis shiny black ore, which was called
pitchblende, a German word meaning “accursed
stone.” It was in this pitchblende that Marie Curie
(1867-1934) and her husband later discovered the
new element radium in 1898. In 1895 Wilhelm
Roncgen (1845 ~1923) had already discovered X-rays
in Germany, and the following year, 1896, Antoine
Henri Becquerel (1852—-1908) discovered radiation
from uranium sales in France. Marie Curie, who
continued o study radiation based on Becquerel's
research, named che property of emitting radiation
“radioactiviry.”

Abourc half a century later, on July 16, 1945, the
first nuclear test in human history was conducred at
the Trinity site ac White Sands Missile Range in
New Mexico, US, where the atomic bomb
nicknamed “The Gadget” was exploded. It is not
cerrain why this experiment was called Trinity, an

evident reference to the Holy Trinity in
Christianity. The title of Kobayashi's novel Trinity,
Trinity, Trinity (Shucisha, 2019) references the name
of the nuclear test. Also, she has exhibited the
installation Sunrise (2016), which includes the work
1 knit the circumperence of The Gadget, the world's first
nuclear bomb, with my grandmother's wool (2016), a
work with che same 150 cm diameter as the Gadget.

In fact, while che Manhattan Project to develop
the atomic bomb was underway in the United
States, Japan was also working to develop the
weapons. During World War II, uranium was
scheduled to be transported by submarine from
Joachimsthal, via che port of Kiel in Germany, to
Japan for the development of atomic bombs. A
U-boac (U-234) submarine loaded with urani-
um-235 crossed the Aclantic and reached the
American port of Portsmouth, New Hampshire.
However, before the uranium reached Japan, the
atomic bomb Little Boy was dropped on Hiroshima
on August 6, 1945 and Fat Man on Nagasaki on
August 9, and the war came to an end.

Kobayashi connects the history of the Olympics
to the themes of radioactivity, nuclear weapons and
war. The first Olypmic torch relay in modern times
was for the Berlin Olympics, under the Nazi regime
in 1936, and two years later in 1938, the invading
Nazi army moved back along the torch relay route
as if retracing it. For the Tokyo Olympics, sched-
uled for 1940, che torch was supposed to be
brought from Greece to Japan across the Eurasian
continent. Kobayashi's drawings Her (2019 | cat. nos.
3-16—20), featured in this exhibition, portray girls
waiting eagerly for its arrival.

Actual girls were the models for these drawings,
and one group photo of them survives. The girls
smile at the camera holding flags— the Japanese
Hinomaru (rising sun), the swastika, and the
Olympic banner—and from a rext accompanying
the phoro, it is clear that they were welcoming the
Olympics from the previous host city, Berlin. The
scene is hard to digest from our contemporary
perspective, and it is difficulr to idenrify with the
girls. However, this photo evokes the “tensions
berween narration and documentation” 22 noted by
historian Carlo Ginzburg (b.1939) with regard to
historical description. This single image takes on an
authoricy of its own, and it is impossible to judge



how accurarely it reflects history.

As an artist dealing with themes such as war
and radioactivity, Kobayashi often references histor-
ical marerials and sometimes exhibits the marerials
themselves as a component of the work. Because of
this approach, Kobayashi’s work is imbued wich
tension that goes beyond mere juxtaposition of
historical facts.

In Closing

In this essay, we have surveyed the new and past
works of six artists with the theme of the literary in
contemporary art. In these artists’ work the literary
is manifested in various ways, either directly or
indirectly. Tamura produces his work using film,
photography, and objects, with multiple images
emerging from each item, and video narration
adding narrative content to the whole. Miyagi
depicts close relationships berween men through
film and photography, the conversation between two

men progressing through video narration inter-
spersed with Beethoven music evoking poetic
emotion. Kobayashi incorporates literary elemencs
directly into che work by including texc fragments
and handours into installations. She has delved into
subjects such as radioactivity and the history of the
Olympics through careful research into documents
and images, and the results are powerful installa-
tions. Toyoshima's works are highly minimalistic,
but when we look closely at the derails, we norice
mechanisms chat profoundly disrupt cheir relation-
ship to the viewer. Because che works lack froncality,
the viewer’s gaze constantly circulates around them,
and a theatrical space emerges. Yamashiro deals
with the thorny issue of the US military presence in
Okinawa, and weaves witty scenes into her film
works. In this exhibition, sound effects are added to
the installation, and the audience is literally shaken.
And Kirajima’s photographs include che location
and date in the title, enabling us to track the artist’s
footsteps. Here he presents series of snapshots and
landscapes that appear to differ greacly in style, but
in all we can see Kitajima's consistent attitude
toward the temporality inherent in the photographs.

This exhibition is a bold endeavor to connect the
the perspectives of art and literature. This frame-
work may not necessarily lie at the heart of each
artist’s work. Flowever, it is my sincere hope that if
viewers behold the works of these six artists one
after another and discover literary elements lurking
in this art to even a small extent, they will be
rewarded with unexpected joys.

Naoki Yonedz | Curator, The National Art Center, Tokyo
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Erika Kobayashi
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Born in Tokyo
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Lives and Works in Tokyo
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“Trinicy,” Karuizawa New Art Museum, Nagano,

November 29—January 14, 2018

2019

“1F in the Forest of Wild Birds,” Yutaka Kikutake Gallery,
Tokyo, February 1—March 9

Selected Group Exhibitions

2603

“6th Exhibition of the Taro Okamoro Memorial Award for
Contemporary Art,” Taro Okamoto Museum of Art, Kawasaki,
February 27—April 13

2011

“CANDIES 2011 chapter 1 ‘Kitty " [TPAM in Yokohama, Shawcase “A
Woman isa woman isa woman”1, BankART Studio NYK, Kanagawa,
February 17—20 > In charge of text and direction of the play in collab-
oration with Shirotama Hitsujiya

“4" Bienal do Porto Sanro: Homo Vircualis,” Portugal, July 24—
August 14

2013

“Towada Qirase Art Festival: SURVIVE,” Towada Art Center,
Aomori, September 21 —November 24

2014

“COSMIC GIRLS" [the MOTHER of DESIGN meers Cosmos],
Marunoucht House, Tokyo, October 27—~ November 16

2015
“Invisible Energy,” ST PAUL ST Gallery, Auckland Universicy of
Technology, New Zealand, February 20 —March 27

- “The Radiants,”| Green Tea Gallery | Bortolami Gallery, New York,

February 28 —March 28

- “Erika Kobayashi & The Furure: Your Dear Kicry, The Book of

1

Memories,” The Lloyd Hotel and Culeural Embassy / Japans
Culcureel Centrum, Amsterdam, March 27 -May 6

“Living Locally: Reconsidering Critical Regionalism;

Arts Maebashi, Gunma, October 9—January 12, 2016

2016

“Roppongi Crossing 2016: My Bedy, Your Voice,” Mori Arc
Museum, Tokyo, March 26—TJuly 10

“TOKYO, TIME MACHINE. and then...." Yutaka Kikutake
Gallery, Tokyo, April 8—May 21 [TIME MACHINE]

“Perpetual Uncerzainty,” Bildmuseet, Umed Universicy, Sweden,
October 2—April 16, 2017

2017

“Infinite Narratives,” Gallery 456, New York, December 15 —
January 5, 2018

2018

“Harsh Astral. The Radiants Il [Green Tea Gallery] Galerie Francesca
Pia, Zurich, Switzerland, March 24 —May 12; Halle fiir Kuns,

Luineburg, Germany, May 26— July 22

- “Project FUKUSHIMA! presencs Seizan lizaka-onsen Art

Festival 2018.” Ryokan Setzan, Fukushima, May 5—June 3
[Only on Saturday and Sunday |

2019

“Women Imagining Rooms: About the Diary of Lady
Sarashina,” Ichihara Lakeside Museumn, Chiba, April 6 —July 15

Awards

1999

Miro Mayor's Prize, Mito Short Film Festival

The Grand Prize, NTT Comic Online Contest

2003

Nominated the 6ch Taro Okamaoro Memorial Award for
Contemporary Art

2014

- Nominated cthe 27ch Mishima Yukio Prize and the 151st

Akumgawa Prize (Breabfast with Madame Curie, Shucisha)

Residences

2003

Banif Centre, Canada

2000

Tistonian Arcists’ Association, Tallinn, Estonia

Centre dart marnay art centre (CAMAC), Marnay-sur-Seine,
France

3=

Asian Cultural Council, New York

KK
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color, sound
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32 mun. 30 sec.

Fizno Sonata #32, 2nd Movement
10 Sonata #32, 2nd Movement
2019

TiTHA, A= HUVE

Video, color, sound

273308

22 min, 30 sec.

2-31

Chris

Chris

2019

T A HF—, UV
Video, color, sound
3257305

52 min. 30 sec.

AV H
Erika Kobayashi
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AV VET 1936

HOWEEA ¥ 2,

L3P LD FAIP
OLYMPIA 193G

Sitver Road and the Olynipics,
Sankt Joachimsthal, Bobemia
2019

CFVL, &

C-print, mirror
43.2X35.6cm
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(/e SRa AL LB &

She waited

2019

P AVES = S i)

Spray paint, mirror

18.2X 257 cm

{2 0FEM (Prinulo yuka)
Cooperation

Yuka Sawabe (Prinrilo yuka)

3:03
ERVASE LS
HAAZOM~PTE T AN
b bk HlchPIBZLIBL LT
an%
o the Olymipres
[ the sacved fire to come to ber itz saiwn.
for the fire, for irs light, vo illuminate ber
Listle town.
2019

Appendices

AT L—RFL

Spray paint, mirror
18.2X25.7 cm

Bl {SRALAR AN (Printilo yuka )
Cooperation

Yuka Sawabe (Prinrilo vuka)

3-04
FaL

Doliar

2017

TIVH AL ISV T
Uranium glass, mirror,
ultraviolet lamp
61.0X41.0X7.5cm, $p70.0cm
flE A

Privarte collection

b ERKFORRY 7 2R
Covperation

Fairgwood Glass Muscum

3305

FHPEY, RN —Dh—FIC

b3 k=t %)

The flame was resurrected, the sacred fire
passed from torch to torch

2019

A7 L, §

Spray paint, mirror

18.2X257cm

fith FRDAR B ( Printilo vuka)
Conperation

Yuka Sawabe (Printilo yuka)

3-06
FYS THEED M,
TORAT U RBEAHIL
INGIET R {5 10YS

the fire stolen from she sun and given to
humanity by Prometheus

2019

ATV —FL

Spray patnt, mirror

18.2X257cm

fibH {2 TUAB N (Priarilo yuka)
Cooperanion

Yuka Sawabe (Printilo yuka)

=07

FHERE AN TOMICH 2
~TTE SRS b0
AHEDE"

“The eternal source dedicated 1o the
highust.” Temple of Hera in the Sacred
Grove of Olympia.

2019

A7, it s, 6

Ink, Japanese ink, fapanese paper,
mirror

95.0X 60.0cm

3-08

REEIZLI DT b AT
D~ D TP

Torch in hand, men descended into darkness
2019

27 L—%F §

Spray paint, mirror
18.2X257cm

fh DI (Princilo yuka)
Coopesation

Yuka Sawabe ( Prinrilo yuka)
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UV EREY

FEDE/ 25

Utran and Uranus

Pitchbiends { accursed stone) { Uran
2017

A A7 Ty b F YV B

Ink, inkjet-print
21.0X21.0cm

310
UIVERER

KL

Uran and Uranus

Uranus

2017

AT AL Tz TV b
Ink, inkjer-print
21.0X21.0cm

3-_“

HIEAHEHHEA TS
excaating deep into the earth
2019

A=, &

Spray paint, mirror
18.2X257em

147 {808 AN ( Prinzilo yuka)
Cooperacion

Yuka Sawabx: { Printilo youka)
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320 a-20HE
XYY iy SERYL =2 =2
FUZEP ==Y 1936

3 Course Maps

The Conrse for the Beriin Olympic
Games Torch Relay:

Obympia—Berlin, 1936

2019

ToVNARE A2, 52772 LED
Acrylic paine, ink, canvas, LED
53.0X80.3¢m

#0 HIGURE 17-15 cas

Cooperation HIGURE 17-15 cas

Rt bd Tk
She waited

2009

A7 LR, 4
Spray painc, micror
18.2X25.7 ¢cm

B2 IO 1 Princilo yuks
Cooperation
Yuka Sawabe (Prinsilo yuks
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R R ST L

she fooked up at the dark <&y
2019

AFU—EFL 8

Spray paine, mirror
18.2X25.7cm

#h &‘iﬂ@bn: Princilo youka)
Covperittion

Yuka Sawabe ( Printilo yaka)
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HeAY ey

Tk L —2—203HE

F VT —8 1940

3 Corrse Maps

The Planned Course for the Tokyo
Obympic Games Torch Relay:

Olympia —Takyo, 1940

2019

TOYNAER AV hy PR LED
Acrylic paine, ink, canvas, LED
53.0X80.3cm

ted? HIGURE 17-15 cas

Cooperation HIGURE 17-15 cas
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Her

2019

T A7, Bt avbyR—i—
Pencil, ink, Japanese ink,

cotton paper

56.0X45.7 cm

3217
it
Her
2019

#4257 Bk avbr—si-
Pencil, ik, Japanese ink,

cotron paper

56.0X45.7 cm

it

Her

2019

SR Ao Bt 2vbyR—ri—

Pencil, ink, Japanese ink,

cOtLen paper
56.0%45.7 cm

3-19
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Her

2019

SR AV, B 2ubr—ri—

Pencil, ink, Japanese ik,

€otton paper
56.0X45.7 cm
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Her

2019

SFE, AV o B Ty bR—yi—
Pencil, ink, Japanese ink,

COLTOn paper

56.0X45.7 cm

3-2T1

%lip‘iﬁ Dty

Ex Occidente Lux

2019

ATV —igFl &

Spray paint, micror
56.0%140.0 cm

loy D E T (Printilo yuka)
Cooperation

Yuka Sawabe ( Printilo yuka)
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ik BRI CAR B
the sacved five had failed to reach her
2019

ATV —EE 8

Spray paint, mirror

18.2X25.7 cm

#0 {SEIUEEN (Priacilo yuka)
Cooperation

Yuka Sawabe (Printilo yuka)
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o U235

Fisszon U235

2019

A2 AYT Iy b TNk
Ink, inkjec-prine
21.0X21.0ecm

3224

%52 Baldl, Kr92

Fission Ba l41, Kv92

2019

AV DAY I Dy Vb

Ink, inkjec-print

21.0X21.0cm

3225

320220

FF FAYH 6 KHAFEA
LR AFEI D F D22
HIPLADR—F—VR2—
(#51) 1945

3 Conrce Maps

The Planned Course for the Delivery of
Uranizm from: Nazi Germany 1o 1he
Empive of Japan: Sankt Joachimsthal—
Portsmonth—(Tokya), 1945

2019

POVARE AV 2 AV T2, LED
Acrylic paint, ink, canvas, LED
33.0X80.3cm

tH HIGURE 17-15 cas

Coopetation IIIGURE 17-15 cas

U234 L1235 F—wlcT
U234 and U235 at Kiel
2019

VAT A

Video

3;;1

HRLDE—F

My Torch

2019

C7Nrh

C-pring

# 54.9X36.7 con (474548
each 54.9X36.7 cm (set of 47)
0% EfjlDah

Phore Kasane Nogawa

3-28

e bidfi-Tuk:

She waited

2019

AT L—i, B

Spray paint, mirror
18.2X25.7cm

te6d D FA I ( Prinolo yuka)
Coeoperation

Yuka Sawabe ( Princilo yuka}
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2019

ATV—#F &

Spray paint, micror

18.2X25.7 cm

60 3527038 N { Printilo yuka)

Yuka Sawabe ( Printilo yuka)
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HRIEIR5TRR L 220

the bowh was never completed
2019

AT L —R,

Spray paint, mirror
18.2X25.7cm

ol JE TR AN Princilo yuka)
Cooperation

Yuka Sawabe (Princilo yuka)

3z3L

HIFEFLHEAN ZOMTI,
TERLDAZ FELINZILIZRS
The bomb she'd so anzicipated ended up
dropped on Japan initead

2019

ATV —EEL E

Spray paint, micror

18.2X25.7 cm

[0 F30 380 ( Printilo yuka)
Cooperation

Yuka Sawabe ( Printilo yoka)
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YhviR—4

19454E8H 60

8:15 am

Little Buy

August 6, 1945

8:15 am

2017

ATV —FK) &

Spray paint, micror
14.8%21.0cm

e {0 B ( Prancilo yuka)
Couoperazion

Yuka Sawabe ( Prinzile vuka}

3233

Zrvh=e>

19454E8HOR

11:02 am

Fat Man

Awngust 9, 1945

11:02 am

2017

27V - 8

Spray paint, micror
14.8%21.0cm

bJ) {038 BN ( Priacilo vuka)
Yuka Sawabe ( Printile yuka)
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as they burned everyone to ashes
2019

AT =K, §7

Spray paint, mirror

18.2X 257 cm

W) SEFE I Princilo yuka)
Cooperation

Yuka Sawabe ( Princilo yuka)

3533,

Fehinish 2 aHeF
iluminating sverything around them
2019

A7V —gE §E

Spray paint, mirror
18.2X25.7em

b)) {23 88 01 ( Princilo yuka)
Cooperation

Yuka Sawabe {Printile vuka)
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B4k bh s

The war ended

2019

27 L—H, §8

Spray paint, mircor
18.2X25.7 cm

B4 SR DN Princilo yuka)
Cooperation

Yuka Sawabe ( Princilo yuka)
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but her fife, their lives, did nos,
2019

AT L—ERL B

Spray paint, mirror
18.2X25.7cm

b SEERIN ( Princilo yuka)
Cooperacion

Yuka Sawabe ( Princilo yuka)
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In My Hand —T'ke Fire of Promezbers
2019

VAT A

Video

12§

12 see,

HY R T ELE

Video

Akiko Nishimura,

Yoichi Takanashi
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Torch in hand,

2019

2TV 8

Spray painc, micror
18.2X25.7 cm

50 [N Princila yuka)
Cuooperation

Yuka Sawabe (Printilo yuka)

3:42

RIDH~EEED T WY

snen descended into darkness.
2019

ATL—igR), &

Spray paint, mirror
18.2X257cm

7 FERIEAHN (Princilo yuka)
Cuoperation

Yuka Sawabe ( Printilo yuka)

341

b TR
She Watted

2019

N ETT

Hand out

All works:
Courtesy of Yuraka Kikurake Gallery
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