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Installation view: Roppongi Crossing 2019: Connexions, Mori Art Museum, Tokyo, 2019
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=n2 indivisible (prototype no. 1)

Since his days as a graduate student at Tama Art University, Hirakawa
Norimichi has been creating and exhibiting works both in Japan and abroad
that make use of the calculations that result from computer programming,
=nd the calculation processes themselves. datum (2019), which is on display
zt this exhibition, is a new work from a series inspired by “the beauty of
soace from a higher dimension,” created after a residency at the Kavli Institute
for the Physics and Mathematics of the Universe. In addition to a given or a
oremise, the title refers to a single piece of data (the singular form of “data”).
=owever, this is a theoretical unit of measurement: “datum” is almost never
actually used in reality. The images and videos that we normally take with
devices like smartphones might also be said to be higher-dimension data
that document information pertaining to space (X, Y), color (R, G, B), and
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time (t). In this work, high-dimension data of sunsets in their original resolution
shot in random, arbitrary locations are rotated as a set of points existing in
imaginary space (X, Y, R, G, B, t), and displayed anew as visual information.
As the number of rotations increases, the image becomes further and further
removed from the original sunset, superimposed onto various natural
phenomena and things that the viewer has seen before, interpreted through
the lens of a different set of given meanings. In one sense, by deriving the
artwork through algorithmic calculation instead of a series of arbitrary human
decisions, Hirakawa explores new possibilities for a beauty that transcends
human sensibility. At the same time, however, he poses the fundamental
question of what humans perceive to be beautiful. [KH]






[Mori Art Museum 15th Anniversary Exhibition: Roppongi Crossing 2019:
Cibbexiobs]
exhibition catalogue, Mori Art Museum,

March 18, 2019, pp.70-75



