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The basic concept of “Luminescent Vessel'is to present the vessel as a pure figu—
rative form of art, instead of a “functional’object in our daily lives. By creating nu-
merous holes on a thin, translucent porcelain, the viewer will hesitate to use it an
will come to appreciate the form of a “vessel’in a daily setting. That is the reason
why [ decided to implement this technique with my works. Imagine going back anc
forth the invisible boundary of a “vessel” and “figurative art”.

In Japan, a vessel has historically been a symbol of and has embedded many forms
of “aesthetic’qualities. For example, in a traditional Japanese tea ceremony, one (
the practices is to hold, study and absorb the beauty of the vessel, while turning it
360 degrees. As a modern—day artist, my hope is to reconfigure the numerous in—
dividual forms of traditional aesthetic qualities and reflect them in my work,whil¢
not overlooking the historical values and essence of time. Also, this method is one
[ thoroughly contemplated and invented by myself, and over time, technical ad-
vancements have allowed me to expand the boundaries of self—expression in my
works. Needless to say, I have come to re—appreciate the importance of techniques
— and its advancements — in pottery making. (Niisato Akio)
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1977 Bom in Chiba, Japan
1999 Becomes fascinated with ceramic art while enrolled in

Department of Philosophy, Waseda University. Leaves
school to join The Tajimi Municipal Center of Ceramic and
Design

2001 Diploma, The Tajimi Municipal Center of Ceramic and
Design

2004 Opens pottery in Toki City, Gifu Prefecture
Mino Ceramics Nowaday, Museum of Moderm Ceramics
Art, Gifu, Japan
Cool & Light New Sprit in Craft Making, The National Mu—
seum of Modern Art, Tokyo, Japan
Taiwan Ceramics Biennale, Taiwan [08)

2005 New Artist Award, Premio Faenza 54th Edition, Italy
2008 Grand Prize, Paramita Museum Ceramic Competition,
Japan
Judge's Special Award, International Ceramic Festi—
val '08, Gifu, Japan

2009 Incentive Award, Kikuchi Biennale, Tokyo, Japan
Workshop ‘Leach Pottery’, St Ives, UK
‘Museo Carlo Zauli' Artist-in—residency workshop,
Faenza, Italy

2010 About the Tea Ceremony-A Viewpoint on Contemporary
Kogei, The National Museum of Modern Art, Tokyo,
Japan
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The Intemational Triennale of KOGE! in Kanazawa, 21st
Century Museum of Contemporary Art, Kanazawa, Japan
Tokai Modemn Ceramic Fair considered new generation,
Aichi Prefectural Ceramic Museum, Aichi, Japan

The white time, Mashiko Museum of Ceramic Art / Ce-
ramic Art Messe Mashiko, Tochigi, Japan

REVALUE NIPPON PROJECT, Ceramic Art Museum,
Ibaraki, Japan

Ceramics Program, Office for the Art at Harvard, Artist in
Residency/Fellowship of Japanese Govemment Overseas
study program for artist by the Agency of Japan Cultural
Affairs, Japan (Boston, USA) [-'12]

[The Formative Logic: The utility and Expression in Contemporary Crafts]) exhibition

catalogue, Cheonju International Craft Biennale Organizing Committee, 2013, pp. 38—41, p. 253



