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In Remembrance (Spring)
2016
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Installation view: Roppongi Crossing 2016: My Body, Your Voice, Mori Art Museum, Tokyo, 2016
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Miyagi Futoshi

Born 1981 in Okinawa.
Lives and works in Tokyo.

As part of American Boyfriend, an ongoing project
begun in 2012, Miyagi Futoshi produces works that
weave together through videos and narratives
intimate stories of male relationships against the
backdrop of US-Japan relations and the political
relationships in Okinawa. With their referencing
of classical music and novels, the personal love
stories spun in the spaces between states are
sometimes heartbreaking, sometimes romantic.
This installation centers on the video work
Flower Names (2015), a five-chapter story
beginning with Chloris, the mythical Greek
nymph of flowers, Spring, and new growth (later
called the goddess Flora by Roman authors).
The following chapters reference myths of male
love involving Zephyrus, Apollo and Hyacinthus,
and stories of early modern (closeted) couple
as French writer Marcel Proust and composer
Reynaldo Hahn. In the final chapter, an American
serviceman stationed in Okinawa sings Hahn’s
“A Chloris” (To Chloris) dressed in drag, and the
story returns to the myth of Chloris. In the work
relationships morph and repeat—whether those
of myth and historical fact, or current LGBT
Americans serving in the military—to depict a
distinctive but latent history of love and violence
in human experience. The installation also
incorporates the melody from Joni Mitchell’s “Both
Sides, Now,” which touches on the ambiguous
nature of life, love and the world, and text and
images, concerning later tales of Flora, with
multiple relationships formed and broken as the
love story goes on without an end. [0.K.]
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